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A Sense o.f the Present:
Collecting Contemporary Private Press Editions
Judith A. Mistichelli

As a sequel to "Advice for a Novice Collector, " by A/r. Henry Ballnister
in the last issue of The Courier (Vol. XII, 2) this picture essay presents some
examples of modern fine books.
The books were part of all exhibit ''More Class Than Cash: A Collection
for the Novice Bibliophile, " which appeared at the Bird Library in A/arch.
1974. All the books shmvll are part of the George Arellts Research Library
for Special Collections at Syracllse UniJlersity.
The exhibit was prepared by Miss Sonia K. Bigus alld Miss Judith A.
Mistichelli who were then graduate students in the School of 11lfonnation
Studies.
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the collector working within a limited budget. finely printed books
from contemporary private presses are especially inviting. Not only are these
books in a reasonable price range and more readily available than older rare
materials, but also their aesthetic beauty gives testimony to a high degree of
craftsmanship.
Reflecting the exhibitor's personal tastes, the books selected for this
essay are distinctive editions of twentieth century poets and exemplify
outstanding design and workmanship. They also demonstrate the extraordinary suitability of poetry to artistic expression in book design.
Perhaps the publisher best known outside of the world of private
presses today is the artist Leonard Baskin. Two books in our exhibition were
from his Gehenna Press which is considered to be one of the finest
contemporary exemplars of the precepts of the private press, "emphasis on
craftsmanship, creative beauty in design, interest in advancing the graphic arts
and...care in the selection of subject matter, without being seduced by the
snares of the marketplace."· Baskin has quipped, "people like me who care
about printing - the architecture of the page - constitute the tiniest lunatic
fringe group in the nation.,,2
1Leiberman, Elizabeth Koller, ed. The Check-Log of Private Press Names. White Plains,
Herity Press, 1962, p. 5.
2Roylance, Dale R. "Leonard Baskin's Gehenna Press," Art in America 54 (6): 56-59,
Nov. 1966, p. 56.
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Established in 1951, the Gehenna Press is presently located in
Northampton, Massachusetts. Baskin has adopted two mottos which serve
well to characterize the work of this press:
Humani nil a me alienum puto
Nothing human is alien to me.
Suaviter in modo, fortiter in re
Grace in style, strength in content. 3

Deeply concerned with the human condition, Baskin emphatically voices his
belief that the artist has a moral as well as aesthetic responsibility to impel
man to use his own resources with good faith and good sense, and to be the
master of his own fate. 4
Baskin has expressed his credo of printing as follows:
...always endeavor to make a textual contribution which, as
much as style, (or even more than style), is the raison d'etre of
the press. Toward that end, the Press is increasingly publishing
works either unavailable or unprinted. s
The two items in the exhibit produced by the Gehenna Press, Voyages,
Six Poems From White Buildings by Hart Crane and Wilfred Owen's Thirteen
Poems, are fine representatives of Baskin's thought and artistic skills. In
Voyages the superb wood engravings printed on exquisite hand-made papers
reveal the combination of "savagery, melancholy, and gentleness,,6 which
marks Baskin's art. The colors employed for some of the illustrations, forest
green and orange, provide a particularly effective contrast with the deep ivory
paper chosen for the text.
Thirteen Poems by Wilfred Owen was conceived as a memorial to the
poet who was killed in France on November 4', 1918. The poems within this
selection relate to the horrors of war and the anonymity of human lives.
Appropriate to the subject matter, the book is dramatically designed with
large black print and orange-red titles. Ben Shahn's illustrations are composed
with bold, heavy, deliberate strokes, with the exception of the sensitive
portrait of Owen on the title page.
Baskin has been charged with an "elitist attitude" in a recent issue of
The Private Library. Within an announcement of a new publication by the

3i bid. p. 59.

4Spence, Robert. "Leonard Baskin; the Artist as Counter-Decadent," Art Journal XXII
(2): 88-91, Winter 1962-63.
5Quoted in Roylance, "Leonard Baskin's Gehenna Press," Art in America 54 (6), Nov.
1966, p. 56.

6op. cit., Spence, p. 89.

4

THE GEHENNA PRESS

Printer's Mark, The Gehenna Press, Northampton, Massachusetts.
Courtesy The Gehenna Press.

Gehenna Press, the following statement is made: "The Gehenna Press has
emerged from a mysterious self-imposed silence of some years. Even now the
Press declines to send any information to Private Press Books, on the grounds
that 'the over-whelming majority of presses listed are unworthy of the
name.' "7

please turn to page 10

7 The Private Library 5(2): 116, Summer 1972.

Bind us in time, 0 Seasons clear, and awe.
o minstrel galleons of Carib fire,
Bequeath us to no earthly shore until
Is answered in the vortex of our grave
The seal's wide spindrift gaze toward pa~adise.

Two wood engravings by Leonard Baskin from Hart Crane's Voyages. Six Poems From
White Buildings, New York, Museum of Modern Art, 1957. This volume was designed,
illustrated and printed by Leonard Baskin at the Gehenna Press. The Perpetua type is set
by hand. The paper is hand-made AmaIfi Italian. This is number 369 of an edition
limited to nine hundred seventy-five copies. It is signed by Leonard Baskin.
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These illustrations are somewhat larger than actual size and do not show their careful
placement on the original page, which is more than double the width of the engravings.
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POEMS
WILFRED OWEN

Title page from Thuteen Poems by Wilfred Owen, Gehenna Press, Northampton,
Massacushetts, 1956. This portrait of Owen was engraved in wood by Leonard Baskin
from a drawing by Ben Shahn and printed from the block. This book is dedicated to the
memory of Wilfred Owen. It is number 184 of four hundred copies. Courtesy The
Gehenna Press.
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Comforted years will sit soft-chaired
In rooms of amber;
The years will stretch their hands, well-cheered
By our lives' ember.
.

The centuries will bum rich loads
With which we groaned,
Whose warmth shall lull their dreaming lids
While songs are crooned.
But they will not dream of us poor lads
Lost in the ground.

Illustration by Ben Shahn from "Miners" in Wilfred Owen's Thirteen Poems, Gehenna
Press, Northampton, Massachusetts, 1956. (See opposite page.) This edition was printed
by Esther and Leonard Baskin and Richard Warren. The drawings have been printed by
Meriden Gravure. Courtesy The Gehenna Press.
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The Officina Bodoni, is considered a press of the highest importance.
Established by Giovanni (Hans) Mardersteig in 1922 in Montagnola, Switzerland, the press was moved in 1927 to its present home in Verona, Italy. Born
in Weimar, Germany, Mardersteig, whose given name was Johannes, chose to
turn his back on the tyranny of Hitler and became an Italian citizen. The
Officina Bodoni's hand-operated, flat-bed press, differing only slightly from
Gutenberg's, was specially made to order in Leipzig.
In Mardersteig's operations, the paper is dampened before
printing, so that the finest serif of the type will not be marred
and the paper itself will not refuse the ink. Even the inking of the
type is done by hand. This process, plus the subsequent binding,
which is also done by hand - he has his own binder in his house
- results in the most exquisitely made books to be found
anywhere in the world today.8
Mardersteig, like Baskin, is devoted to the production of books with
great literary as well as printing interest. An eminent scholar, he is writing a
biography of Francesco Griffo, the fifteenth century Bolognese punch cutter
who cut the typefaces for Aldus Manutius. The biography will be printed in
Mardersteig's "Griffo" typeface. Although he is an authority on printing in
the Italian Renaissance, his literary tastes extend to the modern: "I have been
trying to print the works of the best poet of each country in the best possible
way.,,9 Ezra Pound, T.S. Eliot, and Dylan Thomas are among his favorites.
Mardersteig's printing credo is as follows:
First, service to the author, searching for the form
best suited to his theme.
Second, service to the reader, making
Reading as pleasant and light for him as possible.
Third, the giving of the whole an attractive appearance
Without imposing too much self-will. 1 0

please turn to page 12

8Sargeant, Winthrop. "Profiles. A Good Eye, Giovanni Mardersteig," New Yorker 46:
32-47, July 11, 1970, p. 32.
9i bid., p.35.
lOibid., p. 47.
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This edition of Ezra Pound's Diptych was printed in Bembo
type by Hans Mardersteig on the hand-press of the Officina
Bodoni, Verona, for James Laughlin, Faber and Faber Limited,
and Vanni Scheiwiller. The edition consists of 200 numbered
copies on Pescia .,paper, of which Numbers 1 to 125 are for
sale in the Un~red States, Numbers 126 to 175 in Great Britain,
and Numbers 176 to 200 in Italy, all signed by the author.
DECEMBER MCMLVn

I

L,
This copy is Number
21

Colophon showing printer's mark of the Officina Bodoni, Verona, from Ezra Pound,
Diptych: Rome-London, New York, New Directions, 1957. Autographed by Ezra
Pound. Courtesy of New Directions Publishing Corporation and Officina Bodoni.
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The Perishable Press limited, established in 1964 by Walter Hamady, a
professor of art at the University of Wisconsin, is located in Mt. Horeb,
Wisconsin. Hamady, himself a poet, leans toward the publication of the works
of contemporary poets. In 1969 Hamady was awarded a Simon Guggenheim
Foundation Fellowship to study papermaking in Britain and France.
Toby Olson's Maps exhibits Hamady's hand-made Shadwell paper upon
which most of his books are printed. It is, however, the binding of this
particular book which is outstanding. Hand-bound by Douglas Cockerell and
Son, in various shades of brown, it is accented by sienna leather spine upon
which the title appears in gold letters.
Hamady should have a lasting effect on American private printing, for
not only is the Perishable Press highly successful, his students at the
University are also initiating their own presses.
A particularly appealing book is E. E. Cummings's Christmas Tree,
published by Cummings himself in 1928. It is a wistful poetic tribute to
remembered childhood enchantment. Printed with a holiday spirit in green
type on fine ivory paper made in Spain, it is a real collector's item. The
printer's mark is delightfully appropriate and imaginative.
Delightful is also the word for Letters From and To the Ford Motor
Company by Marianne Moore and David Wallace. This collection of
correspondence, published by the Pierpont Morgan Library, chronicles Ford's
search for a name for a newly designed automobile. To alleviate "embarrassing pedestrianism," Miss Moore's help is solicited in designating a suitable
candidate. Her fancy "piqued" she submitted such mellifluous choices as:
Ford Silver Sword, Arcenciel, Mongoose Civique, Turbotorc, Magigravure,
Pluma Piluma, and the glorious culmination, Utopian Turtletop!
Ford Motor Company finally decided on "Edsel."
John Carter, in his Taste and Technique in Book Collecting, says,
"There is always an agreeable element of uncertainty in collecting contemporary writers for a man mu st back his fancy, and only his grandchildren will
know whether posterity's verdict looks like confirming or confounding it. In
theory, therefore, it is ideal ground for the novice, encouraging individuality
and minimizing expenditure." 11
Several poets whose reputations are not yet firmly established are
represented here: Richard Wilbur, Charles Bukowski, Gregory Corso, and
Toby Olson. Some understanding of the work of such writers together with a
weighing of potential against price is essential for the collector considering
acquisition.

please turn to page 21

11 Carter, John. Taste and Technique in Book Collecting. London, Private Libraries
Association, 1970. p. 47.
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Cover of Maps, by Toby Olson, showing the hand binding (in shades of brown) by
Douglas Cockerell and Son. Published by The Perishable Press, Mt. Horeb, Wisconsin, in
1969, this edition was hand set in Palatino and Smaragd type and printed on Shadwell
paper hand-made by the printer. This is number 114 of an edition of one hundred
thirty-two copies. By permission of The Perishable Press limited & Shadwell Paper Mill.
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Colophon from E.E. Cummings, Christmas Tree, New York, E.E. Cummings, 1928.
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"The Silver Sword," a wood-engraving by Leonard Baskin printed from the original
block. From Marianne Moore and David Wallace, Letters From and To the Ford Motor
Company, published by the Pierpont Morgan Library, New York, 1958. This edition of
five hundred fifty copies, four hundred of which were reserved for the Fellows of the
Pierpont Morgan Library, was printed at the Spiral Press, New York. Courtesy The
Pierpont Morgan Library.
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Opening lines of "The Architect" by Gregory Corso, in his The Geometric Poem, 1966.
Printed in the form of a manuscript facsimile. Thi<; volume is number 72 of an edition of
three hundred nine copies. Courtesy Gregory Corso.
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"0 Blessed Knockout." Page from Gregory Corso's 10 Times a Poem "Collected at
Random from 2 suitcases filled with poems - the gathering of 5 years," December,
1967. Published in the form of a manuscript facsimile. About actual size. Courtesy
Gregory Corso.
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Drawing by Alexander Calder from A Bestiary, edited by Richard Wilbur, with
illustrations by Alexander Calder. Copyright © 1955 by Pantheon Books, Inc.
Illustrations reprinted by permission of Pantheon Books, a Division of Random House,
Inc. Printed at the Spiral Press.
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THE EDITION OF THIS

B EST I A R Y,

DESIGNED AND PRINTED AT THE SPIRAL PRESS,
NEW YORK, BY JOSEPH BLUMENTHAL, HAS BEEN LIMITED TO FIFTY NUMBERED
COPIES ON RIVES MOULD·MADE PAPER EACH WITH AN ORIGINAL, SIGNED, DRAWING
BY ALEXANDER CALDER; SEVEN HUNDRED AND FIFTY COPIES NUMBERED 51 TO 800
ON A SPECIALLY MADE "CURTIS RAG" PAPER; AND 25 LETTERED REVIEW COPIES.
ALL OF THE NUMBERED COPIES HAVE BEEN SIGNED BY MR.CALDER AND MR. WILBUR.

th~~~
~(~ t~,--

Colophon from A Bestiory showing autographs of Alexander Calder and Richard Wilbur.
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This original drawing by Charles Bukowski was bound into all copies of the special
edition of Mockingbird Wish Me Luck published in 1972 by Black Sparrow Press (P.O.
Box 25603, Los Angeles, CA 90025). Printed by Noel Young, designed by Barbara
Martin, this is number 32 of fifty numbered copies handbound in boards by Earle Gray.
It is signed by Charles Bukowski. He also signed the drawings as "Buk." Courtesy Black
Sparrow Press.
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Book collecting can be highly rewarding remuneratively. The present
value of the items mentioned above range from $5.00 to $175.00, with most
contained in the range of $20.00 to $50.00. American Book Prices Current,
Book Auction Records, and Bookman's Price Index reveal that many of these
books have increased in value over the last few years. Within this collection
the greatest increase in value has occurred in books containing autographs,
especially after the death of the poets in question.
Of course, limited budget or not, the true collector is not speculating in
books but buys them for values beyond the ones measured in dollars and
cents.

*

*

*

*

*

*

*

*

The author and her co-exhibitor Miss Sonia K. Bigus would like to
express thanks for the generous assistance given in mounting the original
exhibition by David Zeidberg and Carol Hanley of the George Arents
Research Library staff. The author is indebted to Jacqueline Bartelsman
whose Book Collecting: A Selective Bibliography for the Beginner was
extremely helpful in the preparation of this essay. (The Courier, Vol. XII, 2)
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A page of Fred R. Lear's manuscript account of the canoe trip taken by him and his wife
Lillian in 1907. The photograph shows the Lears on Keuka Lake; the passage into which
it is set describes their departure from Montezuma, however.
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From Syracuse to Keuka, Mostly by Canoe, in 1907
Selections from Fred R. Lear's HOur Canoe Trip"

Professor Fred R. Lear (1882-1950) served with distinction as a
member of the faculty of the Syracuse University School of Architecture
from 1905 until his retirement in 1947. In 1973 a collection of his papers was
generously presented to the Syracuse University Libraries by his daughters
Ruth (Mrs. 1. Leonard Mowry), Roma (Mrs. Bernard Loren), and Cordelia
(Mrs. Eldon W. Buell), members of the classes of '31, '38, and '41,
respectively. Among the rich variety of letters, journals, and drawings relating
to architecture it was a pleasant surprise to find an unpublished memoir ofa
remarkable journey taken in the summer of 1907 by Lear and his wife, the
fonner Lillian Huntley Congdon (CA.R., S. U. '06). This adventure was a
four-day, hundred-mile canoe trip which began in Baldwinsville, northwest of
Syracuse, and proceeded through a watery network made up of the Seneca
River, Cross Lake, the Montezuma Marshes, and the Erie and Seneca-Cayuga
canals to Dresden on Seneca Lake, where the young couple hired a wagon and
driver to take them overland to Penn Yan on Keuka Lake, their final
destination.
This canoe journey had been taken by the Lears once before, not long
after their marriage in the summer of 1906. Following the repeat of the trip
in 1907, Fred Lear wrote a memoir of it, hand-lettering his text onto
forty-two pages and illustrating it with tipped-in snapshots. His narrative was
made for the fun of it and for the entertainment of family and friends,
though it now also assumes significance as a unique document of social and
regional history. The text which appears here has been selected from the
original manuscript and edited by Professor David Tatham. Omissions are not
noted. Words supplied by the editor are bracketed.

Professor David Tatham is Chairman of the Department of Fine Arts at Syracuse
University and a member of Library Associates' Board of Trustees.
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Off to Penn Van. Fred Lear.

OUR CANOE TRIP
Friday, August 30, 1907. Having arrived in Baldwinsville upon a car
earlier than usual, Lillian and I at once began to complete our preparations
for our second canoe trip to Keuka Lake. While Lillian was at the town store
purchasing our provisions, I carried the canoe, tent, blankets and other duffle
from tne boat house to the landing. Then, upon Mrs. Lear's arrival from the
store, we packed the outfit in the canoe [and] after a careful inspection to
see that nothing was forgotten, we seated ourselves and struck out from the
dock amid the farewells and good wishes of the gentlemen on the bank and
soon were lost to view.
The [Seneca] river was very low and the marshes were drying up. At
intervals there were flats of mud, with surface cracks forming crazy quilt
patterns. The first few miles we passed several of these and upon one I saw a
number of birds, about the size of a kingfisher, but being grey and white in
color, with two black rings around their necks. Not being acquainted with
the species, I shot one to examine it more closely. It fell upon the flat, about
ten feet from the water's edge. Lillian volunteered [to retrieve it] so I
paddled the canoe ashore. But on stepping from the canoe, upon apparently
solid ground, imagine her surprise to sink above her ankles in soft, black
muck. Only by promptly throwing herself on the bow of the canoe did she
keep from getting more than a foot in the grave. That bird was not secured.
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We passed up the river and although the sky was becoming overcast
with dark clouds, we were not in the least afraid of getting wet since there
were cottages on either bank. Near noon, when we had covered about eight
miles, the rain began to fall. Finally compelled to go ashore at a small
[unoccupied] camp named "Lena," we cooked and ate our first dinner.
Shortly after dinner we were able to resume our journey and encountered a
number of swift places. On arriving at the entrance of the state ditch, we
found but little water trickling down the stony bottom. This made it
necessary for us to follow the river around a large loop.
[Beyond the section of the river called Jack's Riffs] the Seneca is
straight for a number of miles and we were able to see as far as the first island
in the outlet of Cross Lake The river now moved more slowly and the canoe
seemed to glide over the water with little effort. We noted a rowboat a
quarter of a mile ahead [and I] sought to forget my weariness by trying to
overtake [it]. We found that it was not hard to decrease the distance, so
Lillian rested while the two men in the boat, as yet, were not aware of our
scheme. The intervening space slowly grew less and less. As we grew nearer,
the fellows realized the game and entered with spirit into the contest. Mrs.
Lear now added her paddle to our motive power and although the young men
rowed in relays, we slowly passed.
When we had gone about five miles beyond the lake, it began to grow
dark and as either side of the river was marshy, we had some difficulty
rmding a suitable place for a dry camp. After a half hour of anxious
searching, we found a suitable locality. Although it was quite low and near a
brook, we decided to risk it, as the sky was cloudless and the sunset was
beautiful. The position of our camp site was across from Ward's island and it
served us very well. While I erected the tent and prepared the blankets and
killed mosquitoes, Lillian's time was taken up in getting supper. By the time
the bacon and eggs were ready, we were two hungry individuals ready to eat
all that was set before us. There was not a smell or a crumb left for the
squirrels. The supper dishes were left outside the tent for the dew to wash.
Saturday, August 31, 190Z While we were preparing and eating
breakfast,. the old sun was also busy dispelling the fog from the river so that
by the time we were all packed up and ready to move, the atmosphere was
clear. The crisp air put us in the best condition, so we "swung along with a
rhythmic song," and soon had covered a number of miles. On reaching
Hickory Island, we passed a number of old fishermen and as we reached Frost
Island, we saw two houseboats, and in one a man cooking--dtnner. We drew
alongside and asked him to sell us a fish. He, thinking we might be looking for
a violation of the game law, said he had none. As we started to leave, he
changed his mind and sold us a small pike. During the conversation we
learned that the two boats were the same ones we had seen the previous year
moored near "Camp Louise" above Baldwinsville. They towed the houseboats
from point [to point] by means of their small fishing skiffs.
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[The Lears headed toward shore to cook their fish.] Just before
landing, we discovered a large snake nearly covered by the water at the edge
of the river. It was a difficult shot because of the distance and the fact that
the head of the reptile was all that was above water. I tried a shot and
succeeded in cutting its head off. Tying the body to the stern of the canoe,
we went ashore at a point across from the lower end of Howland Island. Then
Lillian fixed us a dinner of soup, fish, corn on the ear, potatoes, etc. Crude as
the food was, it was all well cooked. Edibles made by the best of chefs were
never eaten with more relish than were these. After clearing the dishes, Mrs.
Lear lay down to rest. I prepared to skin the snake. Turning back the skin
around the neck for about an inch and winding dry paper about the reversed
ring, one slow motion of the paper toward the tail removed the skin. The
fleshy part of the body had not grown on the ventral line. When the skin was
removed, the underside looked as though it had been cut by a knife. This
cut-like opening exposed a long sack of transparent membrane which
contained a row of spherical bodies. Upon closer examination these proved to
be small water snakes, rolled up in knots. On cutting this membrane, they fell
to the ground and slowly uncoiling, began to glide away. After killing them,
we counted nineteen of the small edition. It is probable that the old snake
had swallowed them to protect them, since they were not in the stomach
[which] was nearer the head and contained a partially digested frog. *
About two o'clock we packed our canoe, placing the snake skin on top
of the waterproof to dry in the sun. Pushing off, we took the east channel
around Howland Island and immediately entered the Great Montezuma
Marshes. After we had traveled abou t two miles across the rushes, we saw the
smoke stacks of what later proved to be a dredge deepening the main channel
of the river for the Barge Canal. As it dredged the bottom of the stream it
oscillated from one bank to the other. The machinery and waste pipe boats
took up nearly all the river so that we were compelled to watch our chance
and make a dash under the cables while they were in the air. It was a relief to
be by.
The afternoon was hot and sunny. We had used most of our water
supply at dinner, so we both began to feel thirsty. The marsh is a mighty poor
place to find drinking water. Among the small islands we saw many wild
ducks and a few pairs of grey cranes. From time to time we frightened up
bitterns and blue heron. I shot a number of turtles and one mud hen.
As we passed [the Buck Island] Bridge, we saw a passenger train on the
New York Central Rail Road, about half a mile directly in front of us, but the
river made a sharp bend to the right and a glance at our map showed that we
still had four miles before the main stream reached the tracks. We entered a
straight stretch of water called the saw mill cut and the current here was the

"The snake in fact was of an ovoviviparous species; the young had not yet been extruded
from their parent - D.T.
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THE ROUTE OF THE lEARS' CANOE
TRIP FROM BALDWINSVILLE TO
DRESDEN, NEW YORK, MOSTLY ON
THE SENECA RIVER, IN 1907

swiftest we encountered during the trip. The water was deep and there were
but few ripples on its surface, but the force of the flow was terrible, and of
course the wind must needs begin to blow at just such a time. Ere long Lillian
became too tired to paddle and seated herself in the bottom of the canoe to
rest. Then, against the current and wind, my best effort could not move the
canoe more than an inch to a stroke. After a time that seemed to me an age,
and many a rest hanging to cat-tails along the bank, the point was reached at
which the river turns a ninety degree angle to the south. The current became
weaker and the wind now blew at our back. Raising the sail, we traveled the
few miles with such ease and speed that we made up for much of the time
[we had spent] struggling against the current. We soon arrived at the N.Y.C.
bridge.
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As it grew late in the afternoon, the wind gradually died down and
finally a perfect calm settled on the marshes. The black bird's clatter was
stilled. Not even the splash of an awkward turtle broke the hush which had
fallen. In spite of lagging muscles we seemed compelled to paddle with care
lest a faulty stroke disturb the sublime stillness of the solitude. The slanting
rays of the setting sun lit up the hills to the east and turned the stream to
silver. On this shining way we approached the aqueduct by means of which
the Erie Canal crosses the marsh. As it was now growing dark and we were
reaching the end of our endurance, it was decided to go to Montezuma village
for the night. It took some time to get the canoe and our camping outfit up
the steep bank of the canal [but] soon we were paddling the last mile of the
day's trip.
Coming to the village bridge I left Lillian in charge of the canoe and
began a search for accommodation. Finding the hotel, we went ashore fifty
yards from [its] door. We stored our equipment in the stable and wasted no
time getting to the dining room. We looked like tramps and I am sure our
appetites confirmed our appearance. Lucky for us the regular supper had
passed and we had the room to ourselves. While we were eating a
thunderstorm passed and the falling rain made us thankful we were under a
wooden roof. Expecting it to be a good night to sleep, we retired early.

Sunday, September 1, 1907. We learned that the Seneca-Cayuga Canal
ran parallel to the main channel of the Seneca River. When we came to the
lock, we dropped from the Erie Canal down into the Cayuga [Canal] . As we
swung along, we passed many small farmhouses, each with its enclosure
opening upon the water. In places the canal seemed to contain more domestic
ducks than water. A little later I shot several water snakes that were sunning
themselves on the rocky shores. We noticed many trees covered with vines
loaded with grapes. For a considerable distance the waterway ran along near a
country road and we saw loads of people on their way to church. Today we
were in the Cathedral of the Universe and our teacher was God himself,
through- nature.
[The Lears follow the canal through the town of Seneca Falls to
Waterloo.] We came to the Main Street bridge and I climbed up a buttment
and began a still hunt for an ice cream parlor. You can imagine the sensation
my tramplike appearance created in the Sunday afternoon promenade. After
obtaining the [ice] cream I returned to the canoe and we enjoyed our party
under the gaze of curious strollers on the footbridge above.
Passing on, the trip became more nerve wracking. We were now
continually meeting and being passed by motor boats of all kinds and speeds.
As a final task we came [to] a string of four canal boats hurrying to reach
Geneva for the night. At this point the canal was very swift and scarcely twice
the width of the barges. As the boats were drawn upstream, the water rushed
down beside them as in a mill race. Not wishing to trail behind, we decided to
pass the boats. By a long, strong pull together we managed to get by. Almost
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at once, we passed through "Open Lock" and saw the end of Seneca Lake,
through the North-east outlet. It was now two miles to the North-west outlet
and harbor, upon which Geneva is located. The canal runs parallel to the
shore. We remained in [it] and began a search for a suitable place in which to
camp. For some distance the canal runs through very marshy land. Just
beyond this we saw several tumble-down buildings from which issued
drunken songs. This was not a promising locality so we passed on.
By now we were very tired and began to be less particular. We drew up
on the tow path side and chose a spot .for the tent between two scrubby
apple trees. As we ate our meal, we took inventory of our surroundings. A
quarter mile to the north were the N.Y.C.R.R. yards with its multitude of
noises and a tube works with its night shift sending periodical reports into the
air. Across the canal to the south, behind a screen of bushes, was the
willow-lined boulevard, with its evening strollers and carriages. Just beyond
this was the lake pounding the breakwater with waves impelled by an embryo
gale. We expected a sleepless night. It was very hot [and so] I cut down a
young forest of clover to let the breeze strike the side of the tent and thus
ventilate it. We retired and fastened up the tent but immediately found that
the tall grass had kept a secret from us. It was full of green apples. We were
used to hard beds but we could not endure these. After an investigation
which found and exposed many secrets, we lay us down to listen to night's
serenade. Unapf·l'eciative mortals, we fell at once to sleep.
Monday, September 2, 1.907. Unknown to us, it rained most of the
night. [At morning,] the sky was still gray, but it had begun to clear.
Although the canal was calm, we could hear the rollers on the lake and knew
that the evening wind had grown stronger. We entered Geneva and turned
into the harbor. We found the lake so rough that it was not safe for small
craft. The old gentleman [at the boat livery] said, "This is the third day of a
blow from the south and I have noticed that the wind does not let up on the
fust day of such a blow, the second day it goes down about two o'clock, and
on the third day it never lasts until noon." We had a fourteen mile trip to
Dresden [on the west shore of Seneca Lake] and wished to leave as early as
possible. We asked if he thought we could leave by ten or ten thirty that
morning. He replied, "Exactly." The manner in which he said this word, and
his frequent use of it, had led to our nicknaming him "Exactly."
While waiting for the lake's permission, we set out to lay in a supply of
provisions. While at the store we saw a parade pass and then began to realize
that it was Labor Day. On return we found that Exactly's prophecy was
correct. We were able to leave at once and lost no time in doing so. We kept
close to the west shore and criticized all of the cottages and summer homes
built upon the bluff. During the morning a shower drove us under a boat
house for shelter. Lucky for us it was built far enough above the water so we
were able to paddle under without trouble. At noon we were half way to
Dresden.
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Lillian and the Canoe in the Haywagon.

[The rest of the passage was alternately stormy and peaceful and the
Lears arrived at Dresden in good time, registered at the hotel, and engaged a
farmer to take them to Penn Van on Keuka Lake the next day.] Ready for
the start the following morning, [we] returned to the hotel just in time for
supper. Immediately after we went to our room and I read the first paper
since we had left Syracuse. But in the midst of it my eyes grew so heavy I
slipped out of my clothes and into bed.

The Lear papers are currently being processed by the Syracuse
UniJ'crsity ArchiJJes and will be open for research in the near future.
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Syracuse University Library Associates

announces its

FIRST ANNUAL
ANTIQUARIAN BOOK AUCTION
Sunday afternoon, April 25, 1976
at the Everson Museum of Art, Syracuse, New York
for the benefit of the Syracuse University Libraries

DONATIONS OF MATERIALS FOR
AUCTION ARE NEEDED FROM
OUR MEMBERS AND FRIENDS
Quality items in good condition will make the auction a success. Fine
lJooks and first editions, prints, maps, letters, New York historic
materials, broadsides, and pamphlets are what we are looking for.
They need not be rare, but should be a worthwhile addition to someone's col/ectio'i.
For information concerning your donation write our office or call:
~lr. Sid \Yechter
Chairman, Book Auction
315-454-4171

Mrs. Roscoe C. Martin
Co-Chairman, Program
315-446-0865

Mrs. Elizabeth Mozley
Executive Secretary
315-423-2830

Correspondence and donations should be sent to
Syracuse University Library Associates,
611 Bird Library, Syracuse University, Syracuse, ew York 13210

Items not auctioned will be used by Library Associates
in other ways for the benefit of the Syracuse University Libraries.

Invitations to the auction will be sent at a later date.
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News of the Library and Library Associates

Annual Meeting and Luncheon
Library Associates' Annual Meeting and Luncheon was held at the
Drumlins Country Club on May, 9, 1975. At the Board of Trustees' Meeting
which was held before the lunch meeting, the Joint Finance and Development
Committee chairman, Mr. Henry Bannister, announced that the goal of
$10,000.00 for the Special Acquisitions Fund had been surpassed.
The establishment of an endowment fund for acquisitions is now to be
undertaken by this committee.
Trustees joining the Board for the first time this year are: Miss Janet
Graham, Mrs. Roscoe Martin, Mrs. Frank Thomson, and Mr. Sidney Wechter.
Plans were initiated for a book auction to be held in Apri11976 for the
benefit of the Syracuse University Libraries. The auction is to include
materials covering a wide range both in value and type. Donations of first
editions, original aquatints, engravings, letters and the like, will be solicited
from members and friends.
Mr. Wendell Tripp, Curator of New York History at the New York
Historical Association and editor of New York History magazine, was speaker
for the luncheon. His talk, "York State Books: Confessions of a Speed
Reader," outlined some of his experiences reviewing books of a type not
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Also at the luncheon, Mr. Leonard Gorman of the Syracuse PostStandard presented the Annual Post-Standard Award for Outstanding Service
to the Syracuse University Libraries for 1974 to Mr. Walter L. Welch.
Following is the citation honoring Mr. Welch, written by his close associate,
Dr. Frank Macomber of the Department of Fine Arts at Syracuse University.
"Walter Welch, after a distinguished career as Professor of Landscape
Architecture at the New York State College of Forestry, you took early
retirement in 1963 to head the newly..forming Syracuse University Audio
Archives. As a native Syracusan, you had always shown a concern for local
treasures. You purchased the valuable Clark Collection of music boxes to
assure it would remain an unique representative of a nostalgic period of
American life. You crusaded for better park facilities in the county and for
the reclamation of Onondaga Lake, and you have continually been sensitive
to the cultural needs of the community.
By the time you joined the library staff you had amassed an important
personal collection of cylinders, discs and historical reproducing machines,
and had co-authored a history of the recording industry - From Tinfoil to
Stereo - still considered the finest study of its kind.
When the University acquired the Joseph and Max Bell collection of
150,000 items covering the history of recorded sound in this century, and
including books, tapes, records and cylinders, you found in it a vast
additional resource from which to draw for your experiments in the
preservation of the sounds of the past for use in the present and the future.
Your sonic experiments over the past 12 years have changed the future
of the recording and education industries. Your continued insistence on
standards of re-recording which stress the truth of the original performance
has been a beacon to listeners foundering in a sea of commercial aural bilge.
Your belief that the actual materials of the past could be honestly made
available to listeners so they did not have to hear through extraneous noise to
listen to the basic recorded materials has opened the ears of hundreds to the
artistic truth of the past century.
Your interest in developing methods of bringing old sounds to new life
for educational purposes has led to an awareness on the part of teachers and
librarians of the value of using our aural past in the classroom and in library
listening facilities.
Your connections with the recording industry have not always endeared
you to them, for you have not hesitated to castigate where you felt the public
was not being given aural truth. But this strong stand has brought you the
support of educational, archival and public trust agencies. A close and
affectionate association with the Edison National Historic Site at West
Orange, New Jersey, the Charles Edison Fund, the Thomas Alva Edison
Foundation Inc., and the Edison Institute at the Henry Ford Museum in
Detroit has been a result of your insistence of high standards. And these
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agencies have rejoiced in your thoughtful published biographies of Thomas
Alva Edison and his associate Charles Batchellor. A new connection with the
National Academy of Recording Arts and Sciences promises utilization of
your special recording processes and point of view on re-recording on a
national scale.
Nationally you have done significant re-recordings for the Broadcast
Foundation of America; Columbia, Indiana, and New Hampshire Universities;
Church of the Latter Day Saints; Capitol Records; History Speaks; National
Educational Television; Voice of America, and many other organizations.
Commercial records of Edison recording artists, and a series "Great Voices of
the Past" have been issued.
Internationally, you have been approached by the French Musee
L 'Homme for a significant project involving their early cylinders recorded at
the Paris Exposition in 1900; the Bernice P. Bishop Museum of Hawaii has an
on-going program of re-recordings from their important collection of Pacific
musics; and the Organization of American States has been enthusiastic about
the restoration you have done of the recorded voice of Jose Cuervo.
Your sensitivity to archival materials and their use has yet to be fully
appreciated; and those who know you well are aware that your brain still
teems with ideas which will have far-reaching consequences for the uses of the
sonic past in the future.
It is with pleasure that Library Associates presents to you, Professor,
Archivist and Humanist, Walter Welch, the Post-Standard Award for Service
to the Syracuse University Libraries."
New Head of Special Collections

Dr. Kenneth Oberembt has come to Syracuse University as Head of
Special Collections from the New York Public Library where he was Assistant
Librarian of the Berg Collection. He holds a Ph.D. in English from the
University of Iowa and received his library degree from Columbia University.
Dr. Oberembt is working closely with Library Associates and Mr. Metod
Milac, Assistant Director for Collections, to formulate policy and procedures
for acquisitions from Library Associates' funds. Dr. Oberembt will join the
Board of Trustees as an ex officio member.

Gifts

An interesting bit of memorabilia has been given to the manuscript
collection at the George Arents Research Library: a postcard with autograph
from Maxfield Parrish, written in the artist's beautiful calligraphic hand,
thanking Mr. H. M. Jalonak for sending him a copy of a poem written by Mr.
Jalonak.
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Mr. Parrish expressed surprise and gratitude that his picture "Daybreak" should have inspired a poem when the reverse is more often the case.
Mr. Jalonak's gift includes a copy of his poem done in his own fine
calligraphy.

Fall Meeting
Miss Judith St. John, Director o~ the Osborne and Lillian H. Smith
Collection, House for Boys and Girls, at the Toronto Public Library, will be
guest speaker at the Fall Meeting and Dinner to be held November 7, at 6:30
P.M. at the Drumlins Country Club.
The collection of early children's books at the Toronto Public Library
has a reputation for excellence known to collectors and librarians all over the
English-speaking world.
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